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Abstract 
The art and fashion have tremendous influence on textile industry and the way it affect the 
women forks/feminist in the Nigeria. This paper aim at examining the art, explaining the 
art works and judgment, Fashion display and Textile Fashion & Style Art & Textile 
functions, Today’s fashion and Beauty, Fashion Designers and Fashion and Feminism. 
The fashion which is done in the art world has immense impact on Feminism (women) 
where all unique designers are worn by them. There by showing that Nigerian indigenous 
textile technology has domineering influence over Western fashions. The paper 
recommended that more of Nigerian designs should be adopted and improved upon for 
positive result.  
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Introduction  
The manifestation or creation of art works have been the first things done by God 

himself after creating Adam and Eve God saw that they were good (Gen.1:13). Udoh 
(2019), asserted that the joy of creating art pieces is overwhelming, awesome and beyond 
description. These mostly are achieved when the artist has finished and displayed the art 
pieces to the public for viewers to patronage. According to Bush (2013) art entails different 
work areas such as painting, ceramics, sculptures, textiles, graphics and drawings. These 
works created appeared to be beautifully done mostly to expresses ideas, feelings and 
messages. Austin (2015) opined that art could be defined as skill acquired by experience, 
study or a branch of learning knowledge or skill. Ekwere (2014) is of the opinion that any 
attempt to create a billiard board definition to the word art will prove inadequate and a total 
disservice to art itself. Art carries different meanings to different people depending on 
individual and what art means to such an individual. (Eyefoki 2015), He went on to say 
that it meanings are as intensive as art itself. Ntukidem (2000) claimed that art could be 
called language of visual signs for it deals with visual signs to convey ideas, moods or 
emotional experiences. Ekwere (2003) asserted that it is the expression of thoughts and 
emotions communicable to others through skillful manipulation of medium. 

Egonwa (2011) regarded art as the simulation of experience in forms and images and 
that it is the result of the manipulative skill applied by man, usually a gifted person, to 
express an idea in a chosen medium. It may be put to any use but its sole purpose is to give 
a rewarding emotional experiences. Bankole (2000) outlined sets of definitions which 
include: 

(a) Self-expression of inner feelings 
(b) Act of making skillful use of materials to produce things  
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(c) Visual and non-visual representations of things  
(d) Universal language of expression and  
(e) Art is the skill manipulation of tools and materials to create a pleasing sensation 

or object of aesthetics in the eye of the beholder.  
 
 Kukoyi (2013) is of the opinion that art serves many functions and has many values to the 
society; it is a universal language and a means of communications through illustrations. 
Also, it is intricately tied to man’s cultural and technological advancement. More so, as a 
vocation, it provides means of livelihood and career opportunities. However, as  noted by 
Williams (2016) several attempts are made to explain arts thereby providing a granite 
pedestral to the understanding of what art is. 

 

The Concept of Art Work 
This question called for definite answer, but to arrive at it, it is profitable to ask, 

what all works of art have in common. Bell (2014) opined that all works of visual arts have 
some common qualities. Ralph Smith reported in 1968 that a work of art requires an 
intelligent spectator who must go beyond the pleasure of the eye to express a judgment and 
to agree the reason for what he sees. Obot (2017) asserted that seeing is one thing but the 
ability to really relate what was seen in totality is another. Stone (2010) agreed strongly 
with Ralph Smith that a work of art required an intelligent spectator whom must be able to 
express his feeling beyond the pleasure of the eye to express a judgment on any art work.    
Bob (2015) opined that having a sense of judgment is good but most a time ability, words, 
frankness, boldness, courage and the way and how to relate to the public is another.  

Ekpenyong (2014) agreed that art work done has a done connotation (feeling) 
desire, dream by the artist and only him alone can really relate what he wanted the public 
to view, understand and that is why most often title of works are monetary by the artist to 
scribble. Ekanem (2016) observed art work as primary the artist intention, desire, feeling, 
purpose that is being explored and manipulated. Etang (2015) asserted that no two artists 
can ever have the same desire, feeling, purpose, mindset to express and bring out a 
particular art work that look the same, there must be a slight different even if it is a team, 
class works. Eyofoki (2015) opined that in criticism it is not right to say, this art work is 
bad or is good. He is mostly of the view that no art work is completely bad, no matter how 
it is, there must be a sense of uniqueness in it. In criticizing a piece of art work there are 
four elements to uphold, they are: (a) Description or identification (b) Analysis (c) 
interpretation and (d) Evaluation (judgment).  
 

i. Description or Identification    
This stage involve naming art work we see (what & size). It simple involves 

naming, identifying and classifying. Also, establishing the type of art, or object, 
information about the material and the technique used. It also involved art historical data, 
gives cognitive and aesthetic assurance about the work.  
ii. Analysis of Art Work 

It speaks about how the work is executed, observing the behavior of what we see, 
which however simple talks about having a close look at the components, elements or 
details, that make up a work of art.  
 

iii. Interpretation of Art Work 
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 This is a procedure of giving meaning to art work (feeling and mood).  
 

iv. Evaluation Judgment  
Evaluation is ability of judging the works with correct and fair ability. 

Notwithstanding, Art works are being done and worn by personalities, the textiles artist, do 
the work which fashion houses, homes for display or sometimes, to great stars and public 
figure who wear them (Akpan 2015). 
Fashion display and Textiles 

Textiles and clothing go hand in hand, man cannot do without them. It is part of the 
human needs which reflects the culture of the people. Chukwunyere (2015) asserted that 
textile could be defined as the combination of fibers for various human uses. Ekong (2016) 
opined that it is the art of decorating or designing these fabrics for various human needs 
that is called textile arts. However, textile arts are functional art because it is utilized.  
Fashion and Style 

Omoloja (2017) asserted that if you want people to notice you, just be different and 
do your own thing. She went further to say that I am not a trend follower, but a trend setter. 
She set pace for people to follow. Nigerian fashion design is simply a mixture of 
adulteration and a combination of foreign and indigenous fashion.  
Art and Textiles Function 

The production of textiles is one of the oldest industries that catered for the primary 
needs of everyone in the area of clothing, coverage and protection. Udoh (2019) observed 
that the purpose of wearing cloths has gone beyond covering nakedness and protection of 
skin from cold or direct sunlight. Fashions as reformed to clothing serves as epitomy to 
feeling of opulence. Clothing helps to promote national, cultural, religious, political, 
identity through choice of colour, design and dress styles.  

 
 
Today’s Fashion and Beauty 
 
 
 

 

 

 

 

Williams (2016) revealed that fashion like every other aspect of life is always undergoing 
changes, bringing together the old and the new modes. This is especially true of Nigeria 
where on one hand, traditional attire abound and on the other hand, many imported ideas 
from all parts of the world compete in a bid to take over from our indigenous designs. Day 
by day unique and special designs are moved into the market, the greatest challenge of our 
times is in filtration of foreign designs which interplay with our traditional clothing. 

 
 

Plate  1: Shoes and Bags     Plate 2: Fashion of the Day  
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Beauty can be seen and not heard but the greatest is all round beauty. One man’s meat is 
another man’s poison. Therefore, beauty lies completely and solely in the eye of the 
beholder. Bob (2015) ascertained that Nigerian women of today do all that is within their 
power to be seen, shine and stands out as the most beautiful one.  

Fashion Designers 
According to Kutoyi (2013) a fashion designer is one who create a two-dimensional 

designs that can be used often as a repeated design, in textile products. Obot (2017) opined 
that a fashion designer is a person that can designs, or possess the knowledge of how to 
sew different types of garments to suit different kinds of functions, be it traditional, foreign 
in accordance with the time. The textile designer usually have chains of catalogue to 
showcase to the public for patronage. James (2014) focused that she brings out unique, 
special, eye catching dress styles with bright, dull, fantastic colours that excites and 
capable of creating desire to have. The high range wearer of fashion as asserted by Bakole, 
(2000) are mostly women, so this introduces us to fashion and feminism (women) how 
they express and beautify themselves today.  
 

Fashion and Feminism   
Obot (2017) asserted that feminism means the belief that women should have the 

same rights, privilege and opportunities as men. Today women needed right and liberty to 
be treated with respect and freedom, no longer as slaves for the men counterpart. Eyefoki 
(2015) opined that women were once taken for granted, as no bodies, only to be seen and 
not heard by their husbands. They were meant to carry out household chores and emotional 
support for the men.  

Omole (2010) asserted that feminism is the theory of the political, economic, and 
social equality of the sexes, as an organized activity on behalf of women to further their 
self-assertion. According to Ritzer (2008) feminist theory is a generalized, wide-ranging 
system of ideas about social life and human experience developed for woman which 
centered in two major ways:  
i. The starting point of all its investigation situations and experiences in women in 

society.  
ii. It seeks to describe the social world from the distinctive vantage points of women. 

Feminist theory differs from most sociological theories. Also feminist sociologists 
seek to broaden and deepen art to reworking disciplinary knowledge to take 
account of discoveries being made by the interdisciplinary community.  

 
However, the impetus for contemporary feminist theory begins in a deceptively 

simple question; and what about the women?” meaning, where are the women in any 
situation being investigated. If they are not, why? If they are present, what exactly are they 
doing? How do they experience the situation? What do they contribute to it? What does it 
mean to them? Collins (2011) asserted that over forty years of posing this question, it has 
produced some generalized answers. Women are present in most social situation where 
they are not; it is not because they lack ability or interest but because they have been 
deliberate effort to exclude them.  

Where they have been present, women have played roles very different from the 
popular conception of men (as for example, passive wives and mothers). Although, Ward 
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(2011) opined that women are actively present in most social situations, scholars, publics, 
and social actors. Moreso, both male and female have been blind to the presence of women 
and their activities. Eyefoki (2015) asserted that historically, women under patriarchy, 
whatever their class, race have been assigned to the task of social reproduction (child-
bearing, child rearing, housekeeping, food preparation, care of the ill dependent, emotional 
and sexual services, yet any solidarity of woman as a “class” in patriarchal production is 
fractured by other class configuration including economic class and race class.    

Nicholas (2016) added that he agreed strongly with Eyefoki’s opinion, women 
share, historical relation to social reproduction in circumstances of subordination which is 
the basis of the feminist claim of “the stand point of women” in the daily working of social 
power the intersection of gender inequality with race inequality, class inequality, geo-
social inequality and inequality based on system of inequality empowered stand point 
group relating through shifting arrangement of coalition and opposition. The 
intersectionalities are now an integral part of the feminist description and analysis of 
woman standpoint. 

The world of fashion of nowadays fall into the hands of women who buried the 
challenges of every anger, storm of life, problems face to look good, exotic, classical, 
doing all in their power to match up with the male in the fashion world. Men seeing 
women in these air of fashion, do not want to stay last, they wear assorted expensive cloths 
as well, to that show the women that God created them on top, (first). Akpan (2015) opined 
that women who dressed fine and unique are primarily done to attract the male counterpart, 
to satisfy their inner minds where by bringing out the deep beauty vasted by God to the 
world for appreciation. With this, it brought us to the art world where the artist design, the 
fashion designers sew and wear, equip their customers with best outfit, improving the 
fashion world of today and finally these clothes are worn highly by women (feminism). 
 

Conclusion  
 This paper concludes that arts and fashion have tremendous impact on feminism. 
Therefore, unique designs should be created by Nigerian indigenous textile industry for 
Nigerian women.   

Recommendations  
In the light of gender inequality factor presented above, the following 

recommendations are envisaged and made accordingly: 
1. Nigerian contemporary textile technology and designs should be adopted and 

improved upon using modern technology to impact positively in our environment. 
2. A multi-technology, unique complicated designs should be encouraged and foreign 

(exotic) technologies blended together for better result.  
3.  Regular exhibitions should be mounted to showcase the various contemporary 

fabrics (wears) that abound in Nigeria. 
4. Nigerian contemporary textile technology and fabric outfits should be exhibited in 

international exhibitions to attract foreign exchange and promote tourism.   
5. Exhibitors should give priority attention to preservation issue during and after 

exhibitions 
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6. The exhibitions should take particular interest in display method, catalogue, 
ventilation, movement, control, documentation, noise, tags, eye levels, space control 
and stands.  

7. Exhibitors should take interest in the security of exhibited products against theft, 
vandalism and damage due to improper handling  
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