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Abstract 
This paper surveys the factors that militate against art education in Nigeria,  while 
attempting  to look at reasons for the slow growth in the system.  It weighs the attributes of 
challenges in financial constraints, lack of adequate appreciation, and understanding 
opportunities, in the case of prospects career opportunities, scholarship/intellectualism, 
entrepreneurial ability, and  socio-cultural  development. It presents the constraints as 
immense realities, while stating the possibility of an achievement of desired results based on 
strategies planning and implementation of relevant curriculum to breed positive approaches 
to attainment in the analysis carried out, its recommendation for improved funding of 
institutions with emphasis on good remuneration to teachers, funding   researches, 
enhancing curriculum and enlightened programmes. It will enhance bridging the gaps 
between art, art practices, art education, art appreciation and art 
connoisseurship/Patronage. This paper upholds the view that relevant ethics and a change of 
attitude from various stakeholders is all that are needed to achieve the prospects of art.  
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Introduction 

 There is a belief on education holding the key to all manners of want, this believe is 
universal and Akwa Ibom State and Nigeria are not left out. The practice of art is now the 
paramount to both individual and the society, who usually ignored art as a subject but 
unknowingly desired, and demand for most of the art works without realizing. Art makes the 
world unique and special; homes cannot be complete and appealing without the introduction 
of art works. Art according to Egonwa (2011) is the stimulation of experience in forms and 
images as the result of the manipulative skill applied by man, usually a gifted person can 
express an idea in a chosen medium. The Author went further to say, it could be put to any 
use, but its sole purpose is to give a rewarding emotional experience. Banijoke (2000) 
outlined sets of definitions which include self expression of inner feelings, act of making 
skilful use of materials to produce things, visual and non-visual representations of things as 
universal language of expression.  

The concept of Arts 

Accordingly, Udoh (2013) asserted that art is the skill manipulation of tools and 
materials to create a pleasing sensation or object of aesthetics in the eye of the beholder. 
Akpan (2000) opined that art is the expression or application of human creative skill and 
imagination, typically in the visual form.  It is the ability of producing works to be 
appreciated primarily. 

 Kukojo (2013) viewed that art is for the beauty and emotional power, art is a diverse 
range of human activities in creating visual auditory or performing artifacts (art works). 
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Expressing the authors imaginative or technical skills, intended to be appreciated for their 
beauty. In the most general forms these activities include the production of works of art, the 
criticism of art, the study of the history of art and the aesthetic dissemination of art, Bob 
(2011). Art serve many functions and has many values to the society: it is a universal 
language and a means of communication through illustrations. It is intricately tied to man’s 
cultural and technological advancement. Moreso, as a vocation, it provides means of 
livelihood and career opportunities. Art develops our creativity by engaging the three 
domains of learning   - cognitive domain (acquiring knowledge by the use of reasoning) 
psychomotor domain (bodily movement triggered by mental activity), affective domain 
(emotional expression and feelings).  Art, as a name gives to all creative and skilled activities 
is broadly divided into two main parts, which are visual art and non-visual art (a) Visual Art: 
The traditional definition and categorization of visual art refers to three aspects of art whose 
products are able to be seen or noticed, and it is divided into two namely; (i) Fine Art 
(drawing, painting and sculpture). The fine arts are so called because traditionally, their 
function was confined to the area of aesthetic appreciation only, they have no functional 
application. (ii) Applied/Industrial Art (ceramics, Textiles, Furniture Design, Graphics, 
Industrial Design, interior Design and Photography). They are called applied arts because 
their function goes beyond aesthetics to functional applications.   

(b) Non-Visual Art: Non visual art are those whose products cannot be seen with the naked 
eyes, they are mainly for entertainment and recreation.  

 

   

 

 

 

Figure 1:  Williams 2014 

Performing Art  
Performing art include Dance, Drama, music and comedy  
Literary Art 
Literary art involves all forms of folklore, Journalism, Literature, poetry and writings.  
 

Constraints and Freedom  

 Artistic power dwelled on the tension between freedom and problems. Artists 
constantly balance the dynamics of these seemingly contradictory states. All artists balance 
skill practice (basic techniques, structures, rules of the art form with the air of emotional 
freedom to influence their creative expressions. The basic structure and rules of an art form 
might at first appear to be limiting, but in reality the tension between freedom and what 

Non – Visual Art  

Performing Art Literary Art 
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allows artists to be the restricting aspects is what allow artists to  express themselves  fully, 
(Williams,  (2014))  

One can work better if she/he can work within and alternate, some of the basic structures in 
our lives, work places, environment, family and community at large, use what appear to be 
limiting aspects in the world which are:  

(a) identify the restrictive elements and use them to boost your thoughts. 
(b) Be aware of feeling stuck and redirect  your thoughts to consciously create 

momentum   
(c) Establish a framework around what appears to be limited to create greater clarity. 
(d) Realize that constraints/problems do not disappear; they change and grow as you 

progress.  
 

Education and Art Development   

Kuti (2004) explained education in his book, the politics of Hope, as is the pursuit 
and attainment  of experience, excellence  and mental, moral and physical  development 
through informal, formal or organized  processes or  systems of instruction, association and 
learning, put differently, people get educated to enable them come to terms  with the 
challenges of existence and to gain the ability to adapt creatively to the demands of the 
society. Education is not magic but helps in adding meaning to existence. However, for 
education in Nigeria to effectively conclude to art development, it has to be positioned to 
recognise the peculiar needs of the industry so that it can contribute to the amelioration of 
those needs. Such education must be in love with the capacity to enable social development 
in general and art development in particular. It must be a system of education that is able to 
bring understanding, dialogue between the artists and the society. Since the Nigerian concept 
of development is largely predicated on science and politics, art seems to be downgraded in 
the nation’s educational system.  

 Hence. Obot (2003) opined that from about the year 1980’s, it appears art was no 
longer given its pride of place in Nigeria, as it is no adequately taught in many primary and 
post-primary schools. Although art is usually written in the curriculum, art teachers are either 
too few or they are often diverted to teach other subjects because our educational policy 
makers believe that art is not very relevant to human and social development.  This has not 
only succeeded in destroying a vital  aspect of art for our young people but reduced the 
creative ability, vision and aspiration of generations of Nigerians who  have passed through 
the Nigerian educational system in the past 30 years was without art as an effective part of 
their curriculum. The creative instinct that art imbues at the formative stage of people’s life 
goes a long way in fertilizing their development, potentials in any field of human endeavour 
they found themselves in later years.  

Art Education in Nigeria     

 Nigeria has recorded indigenous arts from pre – to post colonial time when Nigeria 
operated as region till 1922, art was introduced as a school subject. There had been some 
measure of handed down traditions of art productions by guilds communal or regional 
traditions, Oloide (2011).  

 Art education in Nigeria can be view in two phases, the formal and the non formal. 
The non formal stage will include the pre-colonial days when art was practiced by local 
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craftsmen serving the utilitarian needs of their communities through the traditional 
apprenticeship system. Artists were involved in such articles as crafting of local stools  as 
seats, wooden plates, spoon, sieves for garri and canoe, carving depending on the areas in 
need. These craftsmen and artisans groomed apprentices who learned the various trades from 
their master’s instruction until they became expert too, because competence is acquired. 
Therefore, they move to establish their workshops, outlets while employing services of new 
apprentice as well.  

 Notwithstanding, in the past craftsmanship were regionally motivated from available 
resources acquired used as a location and state  concerned, for instance, canoe and wood 
carving  - Ekoi and Ikom, Bronze casting – Benin ands Ife, Igbo land Ekwette weaving.  

The Constraints of Art Education in Nigeria    

 According to Kuti (2004) the colonial experience produces the foundation problems 
in art education in Nigeria. A retrospective view present lingering  traces of the influences of 
Christian Missionaries during the colonial period  whose philosophy  of faith and doctrines in 
the art activities by the believe created that the product was of certain articles of art were  
associated with demonic  practices, such as idolatry.  

Poor Environmental Attitudes  

 The academic attitudes and social perception of art in Nigeria is not very encouraging 
as regards social acceptance, view and perception of people towards art. This is as a result of 
wrong tradition of parental influences, socio-cultural ignorance and administrative or 
government indifference. People remain ignorant of the contributions of the arts in all the 
facets of life be it health, education, economic and socially (Eyefoki, 2014). Uzoagba (2002) 
observed that even an average university graduate   remains objectively ignorant of art as one 
of the primary divisions of human cultures.  

The Low Value Perception 

 In Nigeria generally, there is a general low perception rate towards the study of arts, 
fine art in particular.  Ogunluyile (2008) observed that the modern trend in Nigeria after the 
colonial era, the performing roles of arts in the area of religion, aesthetics and utility were not 
regarded. Individual creative values were reduced based on formulated policies which had no 
central roles of encouraging the arts in the curriculum. Effiong (2010) observed loss of 
interest and low acceptance of Fine Art education by secondary school students in Uyo 
metropolis, influenced by parents who dissuade their wards because they do not see prospects 
in art as a profession.  

Prospects of Art Education 

 According to Onah (2010) teaching children a curriculum that excludes art does them 
no good. (It default the nation) a great disservices to the artists involved. Also, the polymer 
scientist when in need of artists touch, come up with good polymeric innovations run to artist 
for help.  The industrial designer must be artistically inclined to create useful and attractive 
products. The food technologist must package his products attractively with design or artistic 
creation.  The medical doctor needs illustration to show anatomy and physiology.  The 
environmental planners need aids from artists to produce an appealing and aesthetically 
balanced design (Effiong, 2010)  
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(A) Comparative and Unbiased Attribute 

 The active presence for art in the school  curriculum will help the  child to 
communicate better  by exposing  him or her to other outlets of communication beyond 
his/her mother tongue, and verbal communication. (Kuti, 2004). 

Heritage and cultural enterprise 

 It is  observed that art education is a weapon enabling nations to develop the human 
resources necessary to tap their valuable cultural capital to develop strong and sustainable 
cultural (creative) industries and enterprise (Sambo, 2006).  

(B) Imaginative Strength  

 Art develops and improve the imaginative power of a child. Also encourage a move 
detailed sense of observation which will in turn boost his socio cultural alertness concerning 
immediate environment and large society. (Sambo, 2006) 

(C) Breed of Inter-Personal Relationship  

 Art education buoys team-building skills and creates the perception in individual 
towards respecting alternative viewpoint.  

Conclusion 

 In conclusion the challenges of Arts Education are centeredin financial problems, lack 
of adequate appreciation, career opportunities, scholarship, entrepreneurial ability and socio-
cultural development. The positive approaches to derived are improve funding of institutions, 
good remuneration of teachers, funding researches, enhancing curriculum programmes will 
help in bridging the gaps between art, art practice, art education, art appreciators and 
patronage.  

Suggestions 

1.  Arts education should be encourage at all levels of Education in Nigeria. 
2. Arts exhibitions should be made a regular events to stimulate public interest in Arts 

practices 
3. Public arts gallantry should be established in all states of the federation to show case 

rich, arts culture of Nigeria.  
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